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Tonight at 8:30 (Part 1
— If Love Were All)

(Deyf Vst Theater, Nerth Hotlvwood;
G weaits: B30 top)

An Antacus Company presentation of
Four ane-nct plays by Moel Coward, Direeted
by Willinn Ludel, Michael Murray and
Stephanie Shroyer. Sels, John lncovelliz cos-
lumes, A. Jeffrey Schoenberg: tghting, Jose
Lopez; sound, John Zalewski: musical direc-
tor, Matl Coldsby: production sloge manager,
Young Ji. Opened Oct. 27, 2007, Reviewed
Mov. 3. Ruas through Dee. 23, Runaing fme;
2 HOURS, 45 MIN.
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By TERRY MORGAN

pel Coward’s “Tonight at
8:30," a dauting series of
10 one-uct plays, is rarely re-
vived dne o ils length and logisti-
cal complexities, It talwes a tronpe
with a deep appreciation of fle-
atrical history and wo lack of
ambition to do the show justice,
and the Antaeus Cempany has
stepped up with an outstanding
production. The group has di-
vided the event into two parts,
each feataring four of the ome-
acts, with the tinal two one-acis
{and a third, “lost” one-act, un-
performed sinee 1922) to be done
as a holiday benelit show, I'art 1,
subtitled “If Love Were ALY
impresses with terrifie acilng,
sparkling wit and unexpectedly
sirong drama.

“ginr Chamber™ couceins 4
meeting of a theatrical charity group
as they discuss a possibie addition io
a home for retired actresses. The ac-
tors comprising the charity group
can't resist engaging in “star” be-
havior, however, The representative
from fhe retirement home, Il
Farmer (Armin Shimerman), at-

templs to give his report on possible
costs bul i effortlessly ignored by
resident diva Xenia Junss {Christina
Pickles), ingenue Hester More
{Devon Sorvari), comedian Johnny
Bolton (Michael McShane) and the
rest of the gossipy group.

“We Were Dancing” examines the
instant and intense love-at-{irst-meet-
ing experienced by Loulse (Emily
Chase) and Karl {Bill Brochtiup)
after they've danced at a paity. This
would be easier if Louise didi’t then
have to explain things to her under-
standably confused husband, Hubert
{Ned Schinidike), and his angry sis-
ter, Clara {Anne Gee Byrd).

“The Astonished Heat” js a sur-
prisingly serjous and affecting story
of hiow an alfair ruins several lives,
When Barbara (Sharmon Holt) invites
cld school dval Leonora (Kirsten

Cliristina Pickles plays a diva in
“Star Clhamber,” one of four short
plays hy Hoel Coward,

Kivstan Potter éfars Ias woman trying to seduce Michael IHIly Burk
in “Tonight at B:30 (Part 1 — if Love Were AllY” at Deaf West Theater,

5

Polter) aver (o het liome one day, she
dossi’t realize that Leonora is intend-
ing to atiempt to steal her Tusband,
Chuistian (Michael Reilly Burke).

Finally, “Heands Actoss the Sea”
is n daffy comedy, as Piggie (Nike
Doukas} and her fijends labor
mightily vuder a couple of cases of
mistaken identity.

All of the ohe-acts are double-
cast.

Shimerman makes his character’s
pentle reticence compelling via myr-
iad subtle details, and McShane
defily imbues lis boisterons role with
an underlying sadness. Brochlrup is
an ideal Coward lead, serenely bitehy,
while Sorvari excels a5 the wildly
giddy Hester. Pickles is supeth 2
Kenla, getting the maxitim humot
[rom every line, “Dancing” is the only
one-act that comes off as somewhat
dated, but Chase is very good as the
cool-even-when-impassioned Cow-
ard heroine, Schmidtke males Tis
amazingly forgiving chascter believ-
able, which is an admiralje feat, and
Byrd is bluntly amuvsing as the ap-
palled Clara.

mlly {;haseand il Bios

trup fall in Jove in the'

Potter gives the best perf of the
evening ag the casually ireacheraus
Leonora, a mixture of chilly resolve,
lust and finally selfdisgust that
creates an all-too-human portrait.
Holt is her equal as the unfortunate
Barbara, looking as though she may
come apari from sheer nerves at
any moment. Burke is propetly an-
guished and brufa as the unfaithiful
husband. Doukas is hilarious as the
multitasking Pipgie, often holding
two conversations sinmitancously,
and Kitty Swink is woozily great as
her drunken friend Clare.

William Ludels direction of
“Chamber” snd Michael Murray’s
helming of “Fands” similsrly keep
the comedic anarchy bubbling along
without collapsing into chaos — both

impressive balancing acts. Murray’s
worl on “Dancing” is fine but can’t
make fie piece seem iealistic.
Stephenie Shroyer's direction of “As-
tomished” is tightly paced, creatively
staged and detailed in iis levels of
style and emotion. John Tacovelli’s
sets are basic but effective, and A. Jef-
fley Schoenberg’s costutnes ave Tush.

“We Wér I]anuin’

segment of Noek Coward’s “Tonight at 8:30 (Part 1 — If Love Were Af)."”



