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The Boy Who Cried Wolf
In the Court of Madrid

"The Truth Suspected,” by Juan Ruiz de Alarcon,
a comedy writer born in Mexico in the 16th Century,
in a bright and witty production in English

Hugo Quintana
Theatre Editor

hanks to an inspired transia-

tion by Dakin Matthews and

stage direction grounded on
the virtue of simplicity and the trans-
porting power of rthythm, The An-
tacus Theatre Company is mounting a
smart and classy production of “La
verdod sospechosa” (here called “Yhe
Liar’) by Juan Ruiz de Alarcdn,

The playwright was born in Mexico
in 1581 and studied in Spain, where
he twmned himself into one of the
premiere practitioners of the Golden
Age Comedia. In this particular theat-
rical tradition, one cannot talk about
motivation in the modern sense of the
term, inasmuch as the characters—-or
better, character types--are driven by
a single defining impulse which re-
imainis unchangéd over the course of
the play. These character types, sim-
ple and energetic, do not reflect on
what they are doing, or how they do
it, but instead move forward com-
pelied by an inborn instingt which
does not let them deviate from their
rut, no matter where it leads.

This being so, the comedy works in
today's world on the strength of the
technical facility with which it is con-
structed and the rapid chythm im-
parted by the director Anne
McNaughton, who keeps the focus
steadily on the action of the plot and
downplays any psychological compli-
cations.

Once this is understood, the twists
and turns of the piot grab the audi-
ence’s attention and hold & to the
very end, without the need of any
further complexity. In fact, there is
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nothing beneath the surface here; all is
in plain view, and quite safisfying just
asitis.

The plot deals with the adventures of
the young Don Garcla who, upon his
return to Madrid afier pursuing his
studies in Salamanca, is powerless to
resist his obsessive compulsion to telt
the most barefaced lies (albeit with a
kind of poetic brio) on whatever slight
occasion presents itself,

This lar, of a wonderful imagination,
but also a sadly unredeemable one, has
no intention of doing ill, nor does he le
for profit or gain, byt rather on com-
pulsion-and expects his lies to ‘have
only a momentary effect, forgotten al-
most as soon as he speaks them. 1In
other words, he has no idea of the con-
sequences of his actions--so typical of
an immature young man still stuck in
his adolescence.

The biggest problem is that the conse-
quences of his actions not only do not
disappear bui, on the contrary, inevita-
bly keep on developing of their own
accord, and become impossible to stop.

Except with yet another lie. Until fi-
nally the same thing happens as in "The
Boy Who Cried Wolf"--by the time the
liar tries to tell the truth, everyone sus-
pects him,

Although Don Garcia's lies initially
weave the net of deception in which
everyone will, sooner or later, become
entangled, the interesting thing about
this comedy is that, quite subtly and
ironically, not only does Don Garcia
deceive others, he is himself deceived--
by reality,

And right from the start--because all
his misadventures are grounded on the
fact that he thinks the woman he loves
is pamed Lucrecia, when in fact it's
Jacinta he's been dealing with.

So all the time he writes love letters
to "Lucrecia® (who because of them
falls madly in love with him), in reality
he's been courting Jacinta... And so
the misunderstandings go on muli-
plying themselves, which are better
seen than spoken of here,

The cast maintains a high level of ex-
cellence, one and all, in the thythm of
playing and in the ease with which they
embody their respective types, captur-
ing the exact quality of their charac-
ters. John DeMita, with an attitude of
innocence and readiness for all ccca-
sions, dazzles as Don Garcia, as do
Dakin Matthews as his comic and
philosophical servant Tristén, and Nike
Doukas as a venturesome, fascinating,
and impudent Jacinta.

Mikael Salazar (Jacinta's jealous
lover) and Maicelo Tubert (Don Gar-
cia's father) play with energy and in-
tensity.

The version is a modern one in the
sense that not only is the English quite
contemporary (which makes it that
much easier to understand), but also
the production does not try to recap-
ure 4 bygone era, either in manners or
gesture. or in costume which tends,
perhaps for reasons of economy, to
favor clothes somewhat too subdued
and colorless for the Madiid Court of
the seventeenth century



